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Hints for Beginners.
TREBLE NOTES.
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Memorize and locate on the piano the notes on the lines in.the treble.
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Name and find the following notes on the piano, first in the treble, then-in the bass.
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The five lines upon which the notes are written, form what is
called a staff. The upper five lines are called the treble staff;the

lower five lines are called the bass staff.

Notes on the treble staff are played with the right hand, while
notes on the bass staff are played with the left hand. In a pieceof

music these two staffs are connected by a‘“brace” and are played

together, the player reading both lines at the same time.

The first seven letters in the aiphabet repeated several times are
the names of the notes or keys. They are called,in suceession,a,
b,0,d,e,f,g,a,b,c,d,e,f,g,ab,c def g and so on up.

When we speak of ‘‘going up” on the piano,we mean going to
the right, because the farther we go to the right,the higher are

the notes.

Keyboard of the Piano or Organ.
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The Proper Ragtime Touch.

One of the most important features about good ragtime playing is the touch, and
the pupil is requested to read the following remarks and observe them very
carefully.

Play with a strong and firm- legato touch.
Sit high enough to allow the forearm and hand to -be held in a horizontal position.

and let the weight of the arm and hand be entirely supported by the keys of the
piano while playing. -

Do not try to hold the arm up and hold a key' down at the same time, because this
robs the touch of the required firmness, which i§ necessary in playing ragtime.

Strikeevery note firmly with the proper finger, but do not raise the hand in order
to strike a key. All motion must be from the knuckles.

All fingers that are not actually striking should be raised as bhigh as po

out disturbing the horizontal position of the hand.
The instant you play a note with a certain finger, the finger which has. played the

ssible with~

the preceding note should be raised.
Use just as much energy in raising a finger off the key as in striking the key,be-

cause the raising and striking motions will then counteract each other and allow the
weight of the arm to give the desired firmness to the touch.

Strike each note with vim and vigor!

When learning a new piece or exercise, play very slow at first and count loud and
evenly. ]

Make your playing keep even with your counting — don't suit your counting to
your playing.

Remember to practice one hour each day, or evening.

You will gradually develop speed by practicing all your previous exercises of this course

every day.
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The First Ragtime Movement,

The Christensen system of playing ragtime is based on three different ragtime movementsto which
we will get the fingers accustomed. = We will proceed to take up the first movement.
Example “A’ shows a chord, composed of the three notes e,g, and c. Example “B” shows how

the same chord is played in the first movement,

The large numbers represent the beats or counts and in this lesson oh = 1 beat, J = 2 beats, J:

4 beats and o - 8 beats.
The small numbers indicate the fingering, 1 being the thumb (in either hand),»the finger next

to the thumb, etc. »
The first ragtime movement is always played according to the following table which should be

memorized:

Count 1 = top note,

bottom note,

middle note.

top and bottom notes.
tied and held.
= middle note.

== top and bottom notes.

® a2 ® W N W W
il

= middle note.

When there are two middle notes to a chord, they are considered the same as one middle note
and are both played together wherever the middle note is called for.

Your touch must be strong and firm, your time smooth and even. Never let go of one key un-

til you strike the next.
All the exercises and pieces in this book should be played very slowly at first ¢each hand sep-

erately, if necessary) gradually increasing the speed.
Count the beats out loud. .

The bass notes are played on counts 1,3, 5,and 7,
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Keep the touch strong and firm.
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Ragtime Simplicity:

ﬁz 1 beat, -b = 2 beats, J = ¢ beats, al = 8 bepls.
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Each measure of the above piece consists of a chord which has been converted into the
tSfragtime movement. Play the chord from which each measure is constructed (in the trebl‘e)
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Play each of these chords in the second movement,
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1 == Top and Bottom notes.

2 = Middle note.

8 = Not played.
4,5,6,7,8 same as First Movement,
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The Third Ragtime Movement.
’ Memorize
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Play each of these chords in the 3d movement.
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Exercise - Playing Two Chords to the Movement.

ohz one beat,
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Play the above exercise using the second ragtime movement instead of the first, begining

like this:
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Exercise - Playing Three Chords to the Movement. 1
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Ragology.
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Home, Sweet Home.
IN RAGTIME.

Il

Arr. by A. W. CHRISTENSEN,
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Old Black Joe.
IN RAGTIME.

Arr.by A, W. CHRISTENSEN.

e — I e |

o | = [ = Fj o
0 | | . a I.* i . |
i 8 g
Y —- 2 i £y ™ —M
. : i Nl | 1Y S LU
M ﬁ 117 # R 3 ET \ T
v. Nl ﬁ v & | { Hv N : J | ( v L 18
u .r(ﬁ' 7< "%n! ﬁn L i) N L o n
# L 1 UG ﬁ JRL1 |y ] .t... || e
_Tw : f-. Y __um.. : (Ol "t
AN Wi a1 S Il
—-Hd < olel — I J.Hv u i
- F H A SN }
He =~ || 4] b oljs /) [
Wi } il P €
I ) | " Il Iy
* ﬁ S (1) (JTilD
p M - | 'y ﬁ [ —.I +.r - e
. LI VAR Ny P :..1 .-I_ _! ; = <
y 5 " 5 <

e
=
[ 4

I ST
e E
:
¥
N

J—T—

]
g

Play the chords contained in each measure of this piece.
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How to Convert 2 a,nd 3 Chords into 1 movement.

Example “R1” shows two chords; Example“R 2”shows these two chords
arranged in the first ragtime movement,or,in other words, it shows how one
ragtime movement can be applied to two chords at the same time.

The eight counts stand for the same notes as ever—top,bottom, middle
note etc. — but where the movement is applied to two chords at once, counts
1, 2,3 apply only to the first chord and counts 4,5,6,7,8 apply only to the
second chord.

- Play each measure of Example“R 3” in the first movement,then in the
second movement,and last in the third movement.

When the first chord is the longer of the two (See“R #’and “R 5”)we will
divide the movement as follows:

First chord — 1,2, 3, 4,5,6.

Seoond chord— 7, 8.

Play each measure of “R6”in all three movements.

When the last chord happens to be the longest (see“R7”and “R 8”) we
will divide the movement as follows:

First chord — 1,2, 3.

Second .chord— 4, 5,6,7,8.

Play each measure of “R 97 in all three movements.

When three chords are to be played in one movement(‘S1”) the first
chord — 1,2,38; second chord — 4,6,6; third chord — 7,8.

This is the case, no matter what the time value of the dlfferent chords
may be.

Play each measure of “S 2”in all three movements.

When converting any piece into ragtime,the bass notes must,as usual,
come in on eounts 1,8, 5, 7. This is done by dividing all bass notes into
eighth notes (See“T”).

Every eighth note is played 1time; every quarter note s played 2 times;
every half note is played 4 times; evéry whole note is played 8 times; every
dotted quarter note is played 3 times, etc. »

Play the “Suwanee River”as it is written.

Now play the treble alone slowly in the First movement (allowmg one
movement to every measure).

Next,play it in the Second movement.

Next,play it in the Third movement.

Last,play it in all three movements, using the movements in rotatlon, like
this: First measure in the first movement, next measure in the second move -
ment,next measure in the third movement,next measure in the first movement ete.

Take the bass alone. Play each eighth note once and each quarter note
twice. See that the bass comes in only on counts 1,3,56 and 7. '

Now play both hands together in all three movements.

NOTE.— The last 8 beats of any piece or strain should not be played in rag-
time. In order to give the piece a definite ending;they should be played exactly as
it is written.



Playing Two Chords In One Ragtime Movement.

R1

19
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The Suwanee River.

Play the fcllowing Exercise in the three movements,
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Mendelssohn’'s Wedding March.

Arr. by A.W. CHRISTENSEN.

IN RAGTIME.
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Play the chords in each measure of this piece.
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Simple Confession.
IN RAGTTME
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Arr. by A. W, CHRISTENSEN.
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Play the chords contained in each measure of this piece



23

=

Exercise~Playing 4 Chords to the Movement
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Play the above Exercise in the 214 Movement, beginning thus:
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Play the same exercise in the 3td movement, beginning thus:
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How to Convert 4 Chords into One Movement.

Christensen System of Bagtime Piano Playing- Lesson 8 - Copyright, MCMXI by Axel W.Christensen

Example “U 1” shows how one ragtime movement can be applied to four
chords at onoe.

" Give the first chord counts 1,2.

Play the whole of the second chord on count 3.

Give the third chord 4,5,6.

Give the fourth chord 7,8.

When playing four chords in one movement the counts 1,2,~4,5,6, 7,8,
mean the same as heretofore, but “count 3”calls for the whole of* the second
chord,no matter which of the three movements you may use.

Play each measure of “U 2”in all three movements.

Play Example“U 8” as it is written.

Before playing this piece in ragtime we must first add enough notes to
each chord to make three notes in all. The missing middle note will be found
either in the bass orin the preceding chord.

Play the piece as it is written and supply the missing middle notes in

the treble.
Now play the piece in all three movements.
.In the bass,an eiglith note followed by an eighth rest is considered the

same as a quarter note and will be played twice.
In this piece you are to play two movements to every measure, divid-

ing the measure exactly in half.
Rests, or ties,are not recognized when ragging a‘piece.

Get a Copy of the
CAULDRON RAG.

A NEW RAG CLASSIC, INTRODUCING “TRIPLE RAG”
By AXEL W CHRISTENSEN.
Sent Postpaid for 15 cents, Stamps or Silver.



Playing Four Chords In One Movement,
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When a piece is written in ‘”}4 time play one ragtime movement to each measure,

When a piece is written in %4 time play two rgg_time movements to each measure.

Play the following exercise in each of the movements.
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All ragtime should be played in regular two-step time (not too fast) accenting counts 1 and

4 slightly more than the others.
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L ange’s Flower Song.
IN BAGTIME.

Arr. by A.W. CHRISTENSEN.
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Play the chords contained in each measure of this piece
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How to“Rag” Waltz Time.

On the opposxte page the first line of musie (Marked 1) is written in Waltz
time, or —— time; the second line ( Marked II) shows how this piece can be con-
verted mto ragtxme without disturbing the waltz movement; the third
line (Marked II) shows how the same piece can be converted into reg-

ular ragtime.

To convert a waltz into waltz ragtime (See Example I) we follow
exactly the same rules as usual, except that we omit the last two counts
of the ragtime movements. This gives us only 6 beats to every movement,
instead of eight. Count- number 1 should be accented quite strong, while
counts 2,3,4,5,6 are played with the usual firm and uniform-touch.

In ragging waltz time, the bass is Played just as it is written — that
is, three bass notes to each measure on counts 1, 8,5. Accent count 1.

To convert a waltz into regular ragtime (See Ex.UJ) we count 8 beats
to the measure, and all the chords in each measure are played in one
movement. In order to obtain the required four bass notes on 1, 3, B, 7,
play one of the bass notes twice —usually the last bass note in the meas-
ure, although sometimes it sounds better to repeat t}ie first bass note.

Play the waltz on the opposite p'age, just as it is written. .It begins
with the first line and is continued on the fourth line.

Now play this waltz in all three movements—first all the way through
in each mcvement, then using the movements in succession. ( See Ex. D)

Next play the waltz in regular ragtime,same as is shown in Ex. ut,
using all three movements.
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By AXEL W. CHRISTENSEN.
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By AXFL W. CHRISTENSEN.
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The Ragtime King.
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IRMENA RAG.

AXEL CHRISTENSEN.
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Copyright MCMVIIT by Axel W.Christensen.

This pieceis also published in sheet music form. Price 25 cents postpaid
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General Remarks.

| | |
b - T ) 1 1|
Pieces arranged like this: %ﬂt e Z
: . -@
F : g] |
Are considered like this: %—4—4 z
. ﬂ =3 =

and will be converted into ragtime in the usual manner.

When ragging a popular song where a sepérate line of notes is given
for the voice, you will rag only the piano part. In rare instances
the piano part does not contain the melody, in which case it will

be necessary to add the notes of the melody to the chords in the

piano part.

If you wish to rag a melody, which is made up of single notes;
form your chords in this manner: Let the note which is given become
the bottom note of the chord; the octave of this note will then be the top

note and you can find your middle note in the bass. Then rag as usual.

The melody, or octave of the melody must always be the top note

of the chord.

Next week you will receive for your 12th lesson the Cauldron Rag. Practice
it slewly at first and see that the “triplets” are plaved in correct. time.

Christensens Ragtime Instructor No.2

Shows how to convert any piece into brilliant“arpeggio ragtime) playing the
entire melody with the left hand, while playing ragtime variatjons with the right
hand . Worth ten times the price but will be sent postpaid for 50 cents, stamps or

money order.
You can get these books at any ‘Christensen’ school, but if we have no representative in your ¢ity,
send to Christensen School of Music, Dent. B. 526 8. Western Ave.,Chicago.



